
 -

Longfellow House
Bulletin

Volume  No.  A Newsletter of the Friends of the Longfellow House and the National Park Service June 

We have just re t u rned to our home & are enra p-
t u red with its quiet & comfo rt. It has now, too, the
sentiment of the Future as well as the Past to re n d e r
it dearer than ever…. We are full of plans & pro j e c t s
with no desire, howev e r, to ch a n ge a fe at u re of the old
countenance wh i ch Washington has re n d e red sacre d .

—Fanny Longfellow, 

After closing its doors in October    

to improve its infrastru c t u re, paint in-
side and out, and conserve part of the col-
lections, the Longfe l l ow House will open its
doors once again to the public on June t h .

Visitors will be able to see the original
n i n e t e e n t h - c e n t u ry wallpaper cleaned and
re s t o red as well as some prev i o u s ly dirt -
e n c rusted chandeliers re t u rned to gl i s t e n-
ing beauty. Many rooms will display ob-
jects and works of a rt prev i o u s ly held in
storage (see article below and page ).

The first floor of the House is fi n a l ly

Longfellow House Re-opens Its Doors After Thr ee-Year Rehabilitation !
wh e e l ch a i r- a c c e s s i ble. A new ge o - t h e rm a l
heating and cooling system and a state-of-

the-art sprinkler system are now in place.
The re-opening will be celebrated on

Saturday and Sunday June th and th with
a Japan Fe s t ival featuring Japanese arts and
music, fl owe r- a rr a n g i n g, and origami de-
monstrations, among other things. (See
Summer Schedule on page  for more de-
tails.) Japanese objects from the collections
will be on exhibit for the weekend.

The House will resume its opening
hours of We d n e s d ay through Sunday fro m
 .. to : .. until it closes again in
October for the winter. Tours of the inte-
rior will be offe red eve ry hour. A special
tour detailing the Longfe l l ow fa m i ly ’s in-
volvement with music will begin later in the
month of June (see page ).

The carr i a ge house with its re n ova t e d
space for public lectures, pro grams, and con-
ferences will be finished by early summer.

For the first time in almost a century,
several Japanese screens from the Long-

fe l l ow collection have been taken out of
s t o r a ge, conserved, and placed on ex h i b i t
in the rooms of the House.

These screens we re re s t o red thro u g h
funds from Save America’s Tre a s u res. T. K .
M c C l i n t o ck, Ltd. of S o m e rville, Massa-
chusetts,  specialists in the conservation of
fine art and historic works on paper, treated
these Japanese screens for almost two years.

D i s p l ayed in the library is a six-panel
s c reen (pictured here), showing a boatman
n av i gating through a spring landscape with
hills, fl owering trees, and a temple in the
b a ck ground. The ink and tempera color
painting on bu ff paper is signed by the
Japanese artist Kano Moritsune (   -   ) .

In the guest room are two interior panels
o f a six-panel folding screen painted in ink
and tempera color on silk entitled “ S e a s o n a l
Po rtraits of Women (Summer, Wi n t e r ) .”

A two-panel folding screen in ink and
tempera color on paper stands in HenryW.
Longfellow’s bedroom. The painting, “Fans
O ver a Rive r,” d epicts eight unfolded fa n s
(six images from nature, a mounted rider,
and a woman at a calligr a p hy table) sus-
pended above a stylized river back gro u n d ,

represented by gold leaf.
One other Japanese screen, a pastiche of

p oems and calligr a p hy, will continue to be
displayed in the back hallway.

The newly displayed screens are part of a
l a rger Japanese collection at the Longfe l l ow

Japanese Screens Displa yed in House for the First Time in Decades

(continued on page )
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National Historic Site. Hundreds of a rt i-
fa c t s—ranging from books to fine arts to
household items—re flect several ge n e r a t i o n s
o f the Longfe l l ow s ’i n t e rest in Asian art, cul-
t u re, and literature. The collection is part i c-
u l a rly significant because many objects we re
obtained in Japan befo re many We s t e rn e r s
a rr ived there. They we re purchased out of
sheer enthusiasm for their beauty and to be
used in the fa m i ly home. 

M u ch of the Longfe l l ow s ’ Japanese col-
lection was acquired by Charles Ap p l e t o n
L o n g fe l l ow, Henry and Fa n ny ’s oldest son.
During his sojourn in Japan from Ju n e
   —just three years after the Meiji
Restoration and the opening of Japan to fo r-
e i g n e r s—until March    , Charley obtained
a wide range of ceramics, textiles, paintings,
b ronzes, and photographs. He shipped more
than twenty crates of these decorative art s
home to his fa m i ly in Cambridge .

“ We shall need an addition to the house
to accommodate all your boxe s ,” Alice wro t e
to her brother Charley on November , .
“ D o n’t quite turn us out of house and
home. The barn might be turned into a uni-
versal museum and curio shop….”

B oxes must still have been arr iving ove r
a year later when his father wrote to him on
February , : “We are now opening the
other cases, and taking the beautiful things
out to ke ep from the damp…. Last night
the Library was gay, with screens.”

S h o rt ly after his re t u rn, Charley and his
cousin Alexander Wa d swo rth Longfe l l ow Jr.

Japanese Screens (continued from page )
re-decorated his sitting room in the House
with many of his Japanese souvenirs. Above
the lacquer furn i t u re, they cove red the ceil-
ing with ornate fans and adorned the wa l l s
with art work and photos from Ja p a n .

The Longfe l l ow House’s Japanese collec-
tion is the earliest collection of Ja p a n e s e
items in the Boston area and one seen in the
c o n t ext of the house it was bought for rather
than in  museum. After the Meiji Re s t o r a-
tion in    , Japanese culture became in-
c re a s i n gly We s t e rnized. In re t u rn, late nine-
t e e n t h - c e n t u ry Americans’ l ives we re en-
r i ched by the increased number of Ja p a n e s e
i m p o rts and trips to Japan. During the
   s -   s a “ Japan craze” s p read thro u g h
Boston and beyo n d .

Po rtions of this ex t e n s ive Japanese col-
lection have been and will continue to be on
p e rmanent exhibit within the historic ro o m s .

Charles Wyllys Elliot,describing
H.W. Longfellow’s library in
“The Book of American Interiors ,”    :

The accessories of the room are good: a very
fine full-length picture of Liszt cat ches the
eye; a bust or two crowns the bookcases;
and brilliant Japanese screens and orn a-
ments give life and piquancy to the quiet
wh i ch sometimes reigns too supreme in the
l i b ra ry of the good A m e r i c a n .

When the House reopens, the publ i c
will be able to see several works of

a rt re c e n t ly donated or moved to be in
m o re historically accurate places, as well as
the roughly  works previously on exhibit
within the historic rooms.

The fine arts collection
o f s c u l p t u re, paintings,
d r awings, and prints in-
cludes works acquired by
H e n ry Wa d swo rth Longfe l-
l ow and his fa m i ly from the
   s until  t h ro u g h
commissions, gifts, or inheritance.

Among the newly displayed works is an
oil painting entitled “Dana Beach ” by the
p oe t ’s son Ernest Longfe l l ow. Donated in
 by the artist’s great niece Lenora Holl-
man, it is signed and dated  by the artist
and hangs in the Blue Entry.

John Ke n s e t t ’s oil painting of a wa t e r fa l l
has moved to the parl o r, wh e re it had been

in the    s. One of the most admired land-
scape artists of the period and a Longfe l-
l ow fa m i ly friend, Kensett gave this canva s
to Henry Longfe l l ow in    .

Fre n ch landscape painter Emile Charl e s
L a m b i n e t ’s (    -    ) pas-
toral oil “ M a r s h l a n d ” h a s
been relocated to the Blue
E n t ry. Longfe l l ow pro b a-
bly purchased it during his
- trip to Europe.

An oil painting attrib-
uted to John Enneking

called “ S h o re Scene” ( p i c t u red here) is
p ro b a bly a New England scene. Signed
“ J.E”. and dated August , i t has also
been moved to the Blue Entry.

Some of the other works on view are by
Eastman Johnson, George Healy, Th o m a s
C r aw fo rd, Gilbert Stuart, Mather Brow n ,
J. Appleton Brown, Anna Klumpke, Albert
Bierstadt, and Jean-Baptiste Camille Coro t .

Longfellow Art Collection Seen Anew
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R i ch a rd Nylander, a member of t h e
Friends of the Longfellow House Advisory
B o a rd, has spent thirt y - five years with the
Society for the Pre s e rvation of New Eng-
land Antiquities (SPNEA) wh e re he has
done “just about everything.” Currently, he
is Chief Curator and Director of the Col-
lections Dep a rtment, wh i ch is re s p o n s i bl e
for more than    ,    objects. Half o f
these items are kept in the thirt y - five his-
toric houses owned by SPNEA.

L o n g fe l l o w House: Why do you fe e l
house museums are important?

R i ch a r d Nylander: What has alway s
fascinated me is the combination of
houses and objects. In fine arts museums,
the objects are on a pedestal, out of c o n-
t ext. SPNEA has ex t r a o rd i n a ry houses
wh i ch—l i ke the Longfe l l ow House—h ave
their associated contents and the papers,
so you get a much fuller story about the
people who lived there and what appealed
to them. I’m also interested in period inte-
riors, how people decorated their ro o m s
and how they lived in them.

LH:Your goal is to keep all the archives,
furniture, and objects inside the building?

RN: You need the whole picture to
understand the material culture of the past,
h ow people lived. An empty building isn’t
going to do that. When the pre s e rva t i o n
m ovement first started, people we re ve ry
c o n c e rned about saving the bu i l d i n g, and
then they didn’t know what to do with it. I
think there ’s real value with buildings that
h ave the associated materials—l i ke Long-
fe l l ow House and some of the S P N E A
bu i l d i n g s—because you know ex a c t ly wh a t
happened. The arch ives give you the back-
ground and the people’s thoughts, and the
p h o t o graphs tell you what they looked like ,
what their env i ronment looked like, wh a t
they we re interested in.

I was just driving down Brattle Street, and
i t ’s great that it looks the way it does, bu t
t h a t ’s architectural pre s e rvation. So many
people these days are buying old houses and
tearing the guts out, and they don’t take the
time to understand what the house can tell
them. So much is being lost today with the
t h row - away ge n e r a t i o n .

LH: When did you first come to know
the Longfellow House?

RN: P ro b a bly in     or    . My par-
ents and late brother Ro b e rt we re ve ry
i n t e rested in arch i t e c t u re. We we re alway s
going to antique shops and historic houses.
In high school I got interested in decora-

t ive arts, especially Victorian. It was diffi-
cult to find any houses in New Engl a n d
with a concentration of Victorian furniture
or smaller household furnishings. Longfe l-
low House was one of the few.

I think I memorized Harry Dana’s guide
book [to the House]. It had the floor plans,
and I could see how much I wa s n’t able to see
because only the first floor rooms we re on
view at that point. You could always hear
people living on the second fl o o r. In    

Frank Buda [the House guide and curator]
took me on a behind-the-scenes tour of t h e
second floor and let me take photogr a p h s .

The photographs of the second-floor ro o m s
and the other side of the rooms not usually
p h o t o graphed are now considered historic.

L H : H ow has your long-term connection
with the Longfe l l ow House influenced yo u ?

R N : Some of the contents in this House
h ave contributed to things I’ve done in my
c a re e r. The parlor set of Adam Hains furn i-
t u re is something I was doing an art i cle on
and trying to discover the story behind our
ve ry similar set at the Lyman House. It wa s
so well documented in Andrew Craigie’s cor-
respondence. And the painting of the Dutch
interior in the hall cert a i n ly piqued my inter-
est in old master paintings in Boston in the
e a rly nineteenth century.  And the wh o l e
Appleton connection. William Sumner
Appleton, SPNEA’s fo u n d e r, was  related to
H e n ry ’s wife Fa n ny Appleton Longfe l l ow.
I ’ve done a lot with that at SPNEA—t h i s
House is the next place you think of wh e n
you think of the Appleton fa m i ly.

L H : You are an ex p e rt in the history of
wa l l p a p e r. When we make a discove ry,
you’re over here in a second.

R N : Well, I was especially intrigued
when you took down the mirror [in the
p a rlor] to find Craigie’s Chinese wa l l p a p e r,
wh i ch is re a l ly one of the most exc i t i n g
wallpaper discoveries in recent years, be-
cause there are so fe w. We hear about these
Chinese papers, or India papers as they
we re called at the time. Eve ry b o dy thinks
they we re appropriate for colonial bu i l d-
ings because they were installed in Colonial
Wi l l i a m s bu rg in the    s, and there wa s
n ever much re c o rd of their installation.
They just didn’t survive on the walls.

It was re a l ly intriguing when the wa l l p a-
per conservation in the House first took
place in the late    s, and Anne Clapp
u n c ove red just a small section. I kept say i n g,
‘ Why don’t you take down that mirro r ? ’
because it’s a non-repeating pattern so yo u ’ve
got to see a big expanse of it. When the big
m i rror between the windows came down, it
was pretty exciting to see obv i o u s ly that gre a t
expanse of the Chinese paper but also the
fact that the Longfe l l ows knew they we re
going to have a big mirror there, and they
p a p e red around it, that they didn’t want to
waste paper. A little New England right
t h e re. And some of it might have been some-
thing in Longfe l l ow say i n g, well, we’ll save a
little bit, because he had known this ro o m
as it was decorated by Andrew Craigie in the
   s for so long when he boarded here. He
would have seen the House with that paper,
with the Fre n ch-style furn i t u re, wh i ch he
ended up bu y i n g, just for sentimental va l u e ,
I think. It was a conscious effo rt on his part
to pre s e rve a little of the past.

LH:What relevance do you think house
museums have today?

RN: I don’t think they should serve as
an escape to the past. Th a t ’s our perc ep-
tion of what happened in the late nine-
teenth century. It will be interesting to see
i f attendance will increase after Sep t e m b e r
 th. People, hopefully, are going to look
to these historic sites and what they con-
tain and what they can offer to re i n fo rc e
some values and help us focus on wh a t ’s
i m p o rtant. I hope that we who administer
these houses are going to be able to get that
a c ross. It’s a ch a l l e n ge .

LH: Any other challenges for today?
RN: We need to grab kids at a cert a i n

age and get them interested in historic sites
t h rough school pro grams, wh i ch are both
fun and ch a l l e n g i n g, and expose them to
historic houses. Hopefully, we’ll exc i t e
them, and they’ll want to come back.

Interview with a Friend…Meet Richard Nylander
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Beginning this summer, the National
Park Service will offer a special tour of

the House wh i ch focuses on the Longfe l-
low family’s interest in music and highlights
music-related objects in the rooms.

When Henry Longfe l l ow took over the
House in    , he conve rted the room wh i ch
had been used as a ballroom, and prev i o u s ly
as banquet hall, to his own library and a
music room. Th roughout his life, he was as
d evoted to music as to the written wo rd .

Music was a central part of L o n g fe l l ow
fa m i ly life. The poet himself p l ayed fl u t e
and piano. His daughter Alice wrote that
her father “ would often pass the twilight
hours at the piano, recalling bits fro m
favorite operas.”

The fa m i ly often invited friends to play
music at their home. Ole Bull, the intern a-
t i o n a l ly re n owned Norwegian musician,
stood with his back to the fi replace and
filled the library with Scandinavian mel-
odies from his violin. He inspired the col-
orful character of the musician in Henry
Longfellow’s “Tales of a Wayside Inn.”

Other musicians and re n owned com-
posers visited the House over the ye a r s ,
i n cluding Anton Rubinstein, Ernst Pe r a b o,
G e rman pianist Frederic Rakemann, Amy
B e a ch, Amy Fay, Clara Doria Ro gers, Chris-
tine Nilsson, and John Knowles Pa i n e .

Guests sometimes performed folk songs
and ballads, and the fa m i ly often joined in
their perfo rmance. Longfe l l ow describes a
visit from Miss C. who accompanied her-
s e l f on a guitar and sang “ s t r a n ge Spanish
and Indian songs from New Mexico.” Mrs.
Butler (Fanny Kemble) was a frequent guest

who entertained the fa m i ly with Germ a n
and Scottish songs.

C o nve r s e ly, the Longfe l l ows often
attended musical parties and concert s .
H e n ry Longfe l l ow especially enjoyed hear-
ing vocal music and opera. His favo r i t e
operas we re those of M oz a rt. In  a f t e r
hearing Je n ny Lind for the first time, he
w rote to his friend Charles Sumner, “ S h e
sings like a morning star, clear, liquid, heav-
e n ly sounds.” A year later he heard her sing
his favorite aria from Le Noz ze di Figa ro a n d
w rote in his journ a l ,“ With what delight
M oz a rt would have listened to her inter-
p retation of his delicious compositions.”
Je n ny Lind would later come to visit him
at the House.

H e n ry Longfe l l ow also loved Beet-
h ove n’s music, wh i ch he called “simple and
beautiful. His music, though past in fo rm ,
has always a present signification.”

M a ny musicians, known and unknow n ,
w rote music of va rying quality to accom-
p a ny Longfe l l ow ’s poe t ry. In     after lis-
tening to a vocal rendition of “ The Rainy
D ay ” and “ The Fo o t s t eps of A n ge l s ,” t h e
p oet said, “ The first I liked, the second is
not a piece to be sung in public.” The Hun-
garian composer Franz Liszt, howeve r, set
s everal of L o n g fe l l ow ’s poems to music,
m u ch to the poe t ’s delight. A large collec-
tion of music written to accompany his
poetry resides in the House archives.

After Longfe l l ow ’s death, the fa m i ly
befriended the great Polish pianist and
composer Ignace Jan Pa d e rewski. In    

Alice Longfe l l ow purchased the Steinway &
Sons, New York City, Model “ C ” c o n c e rt
grand piano now in the library possibly so
he could play it when he visited. On one
side of the fi replace in her bedroom, Alice

hung a ch a rcoal portrait of Pa d e rewski in
p ro file attributed to Sir Edwa rd Burn e -
Jones, and on the other she framed a poe m
by Rich a rd Watson Gilder, editor of C e n-
t u ry Maga z i n e, entitled “ H ow Pa d e re w s k i
P l ay s ” with an engr aving of the pianist.

The art and furniture at the Longfellow
House re flect the fa m i ly ’s love of m u s i c .

Outside the library in the Blue Entry hangs
a late nineteenth-century plaster re l i e f
plaque depicting three winge d - ch e ru b s
p l aying a harp, a lute, and a flute re s p e c-
t ive ly. In the library a mid-nineteenth cen-
t u ry Fre n ch Re n a i s s a n c e - rev ival wa l n u t
music stand still holds music books and
sheet music. A historic Spanish lute with
p e a rl inlay also resides in the library, and a
full-length portrait of Franz Liszt hangs
n e a r by. In    , Longfe l l ow accepted an
i nvitation from Franz Liszt to visit him in
a monastery in Santa Francesca, Italy. So
t a ken with the image of Liszt in the dark-
ened doorway with a lit candle, Longfellow
commissioned his friend and artist George
P.A. Healy to paint the portrait.

In the dining room, two other port r a i t s
o f musicians adorn the walls: a large por-
trait known as “Mandolin Playe r ” by an
u n k n own, possibly Italian, artist from the
second half o f the nineteenth century, and
a miniature oil portrait in the style of
Raphael called “ The Violin Playe r ” by
Maria Carlotta Greene, dated -.

The House has a significant collection
o f historic music books and sheet music
f rom the eighteenth and nineteenth cen-
turies, wh i ch is located in several ro o m s .

“Alice Longfe l l ow at the Piano,”    , wa t e rc o l o r
by her brother Ernest Longfe l l ow

Franz Liszt (detail), G.P.A. Healy, 

New Theme-Tour of House Highlights the Longfellows’ Love of Music

Henry W. Longfellow’s Journal,
June , :

A small musical meeting at our house. Th e
Hortons, Miss Fay, Miss Loring, and a few
m o re we re the part y. Ro l ker the only mas-
culine musician present. We had howev e r,
in their music, Chopin, Schubert, DeMeyer,
Listz (sic). Some German songs sung. On
the whole a delightful ev e n i n g. We lighted
the Libra ry for the fi rst time; and out of
d o o rs a lovely June night with a bright
moon and the odor of the new-mown hay
crowned and completed the whole.
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H a rry ’s cousin William Sumner Ap p l e-
ton badge red him to consider wh e re the
House would go when he died. As head of
the Society for the Pre s e rvation of N e w
E n gland Antiquities (SPNEA), Appleton in
    a s ked Harry to “ swing it our way, fo r
we are the logical folk to look after it,” bu t
he made no such deal. Fo l l owing his death
in , no fa m i ly member chose to live in
the House. The trust rented out rooms to
fa m i ly members and friends, and Th o m a s
de Va l c o u rt and Frank Buda managed the
House, wh i ch was overseen by Anne Long-
fe l l ow Th o rp, the poe t ’s gr a n d d a u g h t e r.
M e a n while, the trustees, in their search fo r
a corporation, appro a ched the NPS. Th e
Park Service was not interested because, at
the time, it contained no site commemorat-
ing an author. Ten years later after contact-
ing SPNEA and the National Trust for His-
toric Pre s e rvation, the trustees re t u rned to
the NPS. This time the climate was right,
and in     the NPS conducted a field sur-
vey of the site and concluded that it met
their standards for inclusion in the system.
In    , Congressman Thomas P. “ Ti p ”
O’Neill Jr. requested the NPS draft a bill
e s t a blishing the site. In     C o n gre s s
authorized the Longfe l l ow National His-
toric Site, and two years later the Park Ser-
vice assumed management of the pro p e rt y.

“ What is appare n t ,” w rote NPS histo-
rian Dwight Pitcaithley in , “is that the
Trust was a very early, very carefully crafted,
and very private New England family effort
to pre s e rve the home of an intern a t i o n a l ly
a c claimed American poet. Its success is a
t r i bute to its creators wh i ch, as far as can
be discerned, knew little if a nything about
the growing pre s e rvation movement and
sought no counsel during their delibera-
tions. The existence of the Trust and its
l o n gevity ensured that the house today … i s
not a restored, refurnished, or otherwise re-
c reated rep resentation, but an original sur-
v ivor of Wa s h i n g t o n’s brief o c c u p a n cy and
Longfellow’s extended one.”

The National Park Service is planning a
gala celebration in September of t h e

t h i rtieth annive r s a ry of its stewa rdship of
the Longfe l l ow House. Prior to     wh e n
the NPS fo rm a l ly assumed possession of
the Longfe l l ow home with its carr i a ge
house, grounds, and arch ives, fa m i ly mem-
bers had conscientiously and continuously
p re s e rved the House for ninety years, a
quite unusual situation for a historic home.

Alice Longfellow, Henry’s oldest daugh-
ter, continued to live in the House after her
fa t h e r ’s death in    . She and her bro t h e r
and two sisters incre a s i n gly thought of t h e
House as a memorial to be maintained as
it was when their father had lived there. To
that end, short ly after his death, the fa m i ly
donated pro p e rty between the House and
the Charles River to the city of Cambridge,
and noted landscape architect Charles Eliot
developed it into Longfellow Park.

But maintaining a historic home to share
with the public was difficult. “I tried after
your gr a n d fa t h e r ’s death having the house
open eve ry day,” Alice wrote to her nep h e w
H a rry Dana in    , “and nearly went crazy.
Neither Abby nor I will ever try it aga i n .
N eve r.”That year the
remaining ch i l d re n
c reated the Longfe l-
l ow House Tru s t

The Longfe l l ow
papers do not reve a l
who first suggested a
t rust for the House,
but it was pro b a bly
the law yers Rich a rd
H e n ry Dana III and
Jo s eph Th o rp, the
husbands of L o n g -
fe l l ow ’s daughters
Edith and Annie
re s p e c t ive ly. The fa m i ly sought to pre s e rve
the House as a memorial, in perpetuity fo r
educational and inspirational purposes, to
both the poet and its nine-month occupant
G e o rge Washington and as a “specimen of
the best Colonial architecture.”

The trust provided that Alice could
remain in the House and that funds could
be conve yed to a “ c o rporation”or div i d e d
among the Longfe l l ow heirs at the cessa-
tion of the trust. It also allowed cert a i n
possessions to be removed from the House
(a painting then thought to be by Ti n-
t o retto was donated to the Museum of
Fine Arts). The trust paid for all rep a i r s ,
taxes, and insurance, while Alice paid 

annual rent and all other expenses. Fo l l ow-
ing Alice’s death, any fa m i ly member alive
at the inception of the trust could live in
the House. To ensure a fa m i ly member
remain in the House, Alice willed   ,   

to cover the annual rent for such a person.
Th ree trustees we re to manage the

L o n g fe l l ow House Trust. Between     a n d
, eight men held these positions, of
wh i ch seven we re friends and associates of
the Longfe l l ows and only one was a fa m i ly
m e m b e r. Harry Dana took up residence in

the House with Alice
in     and contin-
ued to live there after
Alice’s death in .

Passionate about
the House and its
contents, Harry con-
vinced fa m i ly mem-
bers to ch a n ge the
p rovisions of t h e
t rust in     so that
the House wo u l d
s t ay as it was wh e n

the poet had live d
t h e re, with its paint-

ings and furn i t u re unch a n ged. He offe re d
tours to the public, and ch a rged a small
admission fee to help with costs.

“I trust you will soon cease to have any
dread of those silent trustees, who certainly
g ive me no concern ,” Alice had written to
H a rry in    . But his fears proved justifi e d
when in     the trustees tried to “ c o nve y
the premises to a corp o r a t i o n ” fo l l ow i n g
his arrest on a morals ch a rge (of wh i ch he
was acquitted a month later). After the
trustees’deal to transfer the House to Har-
va rd fell through, they tried to intere s t
R a d cl i ffe in it as the pre s i d e n t ’s home, bu t
the fa m i ly members rallied behind Harry
and blocked the transfer.

The Making of the Longf e l l ow National Historic Site: A Pr e s e r vation History

Watch for notices in September
of the National Park Service’ s
30th Anni versary Celebration

of its stewardship
of the Longfellow House .

NPS guide Muriel Storrie with Tip O’Neill (right)
and Cambridge Mayor Walter Sullivan, 

Anne Longfellow Thorp & cousin Isabella Halsted
at dedication of Longfellow NHS, 
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Recent Research at the House
The Longfellow House archives contain over , manuscripts, letters, and signed documents and
are used extensively by researchers from around the world. Here are a few recent researchers of the sev-
eral hundred who use the archives annually.

In preparing an exhibition at the MIT Museum called “Perils of the Sea”(March 

t h rough November , ), Money Hickman, fo rmer curator at the Museum of
Fine Arts, Boston, re s e a rched Arthur H. Clark, captain of the ya cht A l i c e, owned by
Fa n ny Longfe l l ow ’s brother Thomas Gold Appleton. Charles Longfe l l ow, Fa n ny
and Henry ’s son, sailed on an historic trans-Atlantic voya ge on the A l i c e in  a n d
kept a log of the journ e y. Charley later sailed with Clark in Japan. Their friendship
is documented by photos in the Longfe l l ow NHS collection depicting Clark and
his sisters on an outing in Castine, Maine, with Charley, his sisters, and cousins.

l
Kate Lennon of the U. S. S. Constitution Museum examined a journal of H e n ry
Wa d swo rth, Henry W. Longfe l l ow ’s uncle, and letters he wrote while stationed
a b o a rd the C o n s t i t u t i o n in the Mediterranean. This was part of her re s e a rch for an
upcoming exhibit (Spring ) on the th anniversary of the Barbary War.

l
For his re s e a rch on the history of the railroad that ran from Stonington, Connecti-
cut, to Providence, Bob Suppicich was looking for information regarding the rumor
that Henry Longfe l l ow was aboard the steamship L ex i n g t o n ( owned by the railro a d )
when it caught fire and sank on January , . Longfellow himself read the report
of his demise in the newspaper two days after the tragedy!

l
Glen MacLeod of the English Dep a rtment at the University of Connecticut in
Waterbury used the Longfellow House collections in his research on the nineteenth-
c e n t u ry craze for collecting plaster casts of classical statues and painted copies of
famous paintings. He hopes to trace how this episode in the history of t a s t e
impinges on American literature from (roughly) Hawthorne to Wallace Stevens.

l
For her dissertation on American writers in Florence, Italy, Sirpa Salenius, a Finnish
student living in Florence, used Alice Longfe l l ow ’s and Anne Longfe l l ow Pierc e ’s jour-
nals from their visit to Florence in     with their father and brother re s p e c t ive ly.

Recent Donations

Th rough a ge n e rous donation fro m
E a s t e rn National, wh i ch manages the

NPS bookstores, facilitated by its president
Cheslie Moroz, and from Longfe l l ow
descendant Frances We t h e rell, Longfe l l ow
NHS acquired over a hundred letters fro m
L o n g fe l l ow ’s daughter Edith Longfe l l ow
Dana to her sister Anne Allegra Longfe l-
low Thorp during the years  to .

Edith Longfe l l ow ’s correspondence con-
tains ch a t t y, detailed accounts of the Long-
fe l l ow and Dana fa m i l i e s ’ social and politi-
cal activities, travels, domestic issues, fa m i ly
events, and relationships. Edith describes
the fa m i ly ’s trip to the Philadelphia Centen-
nial Exposition; the work of the “ B e e ,” a
local wo m e n’s ch a r i t a ble group; and Pre s i-
dent Haye s ’s offer of S e c re t a ry of L ega t i o n
in London to her husband Rich a rd Henry
Dana III. These letters include info rm a t i o n
not documented elsewh e re and add signifi-
c a n t ly to the House arch ive s .

Marisa Coogan and her ch i l d re n—i n
m e m o ry of her late husband, Th e o d o re
H ave m e yer Cooga n—re c e n t ly donated a
wallet of H e n ry Wa d swo rth Longfe l l ow
and four letters written by him to his son
E rnest. The light brown leather wallet, in
s u rp r i s i n gly good condition, contains two
notes in Ernest Longfe l l ow ’s hand stating
it was owned by Longfe l l ow and used by
him until his death.

In the letters, written between     a n d
   , Longfe l l ow shows his abhorrence of
A n d rew Johnson, ex p resses his concern fo r
his son Charl e y ’s health, affe c t i o n a t e ly
re l ays the activities at Craigie House, and
notes his fo rmation of the Dante Club.
The adventures of Trap, the family dog, are
d u ly noted: “His latest misdemeanor wa s
stealing a part r i d ge from the supper tabl e
o f the Dante Club. That was his view of
the Divine Comedy.”

The wh e reabouts of these letters had
been unknown for many years. Wh e n
A n d rew Hilen published them in     i n
his six-volume The Letters of H e n ry Wa d swo rt h
Longfellow, he had used photostats copied by
H e n ry Wa d swo rth Longfe l l ow Dana be-
cause the originals we re listed as “ u n re c ov-
ered.” Mrs. Coogan found the letters tucked
away in her fa m i ly ’s vacation home,   a fo r-
mer residence of Longfellow’s great-grand-
son Henry Longfe l l ow DeRham. Th e
House arch ives had prev i o u s ly contained
no personal correspondence from the poe t
to Ernest Longfe l l ow. These letters will
help fill a major gap in the collection.

From June   -   , New York University will
sponsor a confe rence in Boston entitled

“ S o u rces and Inspiration: Boston as a Bea-
con for the American Arts and Crafts Move-
m e n t .” C o n fe rence participants will tour
the House to see Arts and Crafts items.
S everal Longfe l l ow fa m i ly members
we re invo l ved with the move m e n t .

Led by John Ruskin and Wi l l i a m
M o rris in England, the move m e n t
called for a re t u rn to handcraftsman-
ship and uncl u t t e red interiors, unifying
all art objects embodying an “aesthetic of
h o n e s t y.” It found supporters in the acade-
mic circles of C a m b r i d ge with such people
as Henry W. Longfe l l ow and his close friend
C h a rles Eliot Norton. After twenty years of
t e a ching fine arts and promoting a rev ival in
handicrafts, in     N o rton became the fi r s t
p resident of the Society of A rts and Crafts,

Boston, the first such U. S. orga n i z a t i o n .
H e n ry ’s nephew Alexander Wa d swo rt h

“ Wa d dy ”L o n g fe l l ow Jr., an architect trained
at Harva rd, MIT, and the École des Beaux-

A rts in Paris and who wo r ked for some
years with H.H. Rich a rdson, was one

o f the founding members of the soci-
e t y. Wa d dy wo r ked with his cousin,
the poe t ’s daughter, Alice Longfe l l ow
to incorporate twe n t i e t h - c e n t u ry

i m p rovements in the House wh i l e
maintaining its historic integr i t y. He

designed and ove r s aw interior and ex t e r i o r
a rchitectural additions to the House.

Alice had a keen interest in this move-
ment as re flected in her collection of b o o k s ,
p o t t e ry, jewe l ry, metalwork, lighting fi x t u re s ,
t extiles, wallpapers, and furn i t u re in the
House. Wa d dy ve ry like ly helped her select
these Arts and Crafts furn i s h i n g s .

Arts and Crafts Conference to Tour House
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Longfellow House in the Media
In September     Down  East m a gazine pub-
lished an art i cle entitled “ S p reading the
Light”about H.W. Longfe l l ow ’s nieces Mary
King Longfe l l ow and Lucia Wa d swo rth Bar-
rett, who traveled to Palestine in the    s
and purchased many bolts of middle east-
e rn fabric. When they re t u rned to Po rt l a n d ,
Maine, they created period costumes for a
Christmas pro gram that is still perfo rm e d
t o d ay with the same costumes.

l
The Catalogue of Antiques & Fine A rt, S p r i n g
    , is using Albert Bierstadt’s painting
“ D ep a rt u re of H i awa t h a ”f rom the House
to illustrate Marilyn Rich a rd s o n’s art i cl e
“ H i awatha in Rome: Edmonia Lewis and
Figures from Longfellow.”

l
A photograph of C h a rles Longfe l l ow ’s
house in Tokyo will be published in a book
by Pro fessor Seiro Kawasaki of Ts u k u b a
Wo m e n’s Unive r s i t y, Japan,on the history
o f the fo reign settlement at Tsukiji, To k yo,
f rom     to    . Pro f. Kawasaki intends
to have his book translated into English.

Longfellow Summer Festi val Schedule 2002
Sponsored by Friends of the Longfellow House, New England Poetry Club, & Longy School of Music

All programs take place on the side lawn at Longfellow NHS and are free and open to the public.
Seating is limited so blankets and lawn chairs are welcome. No parking available.

Japan Fe s t iva l c e l ebrates the House’s reopening and the reinstallation of Japanese scre e n s :
S a t u rd a y June  , - .. Demonstrations of p o t t e ry making with Makoto Yabe, ike-
bana (fl ower arranging), origami, and calligr a p hy. Pa rticipation by Japanese students
from the Brookline campus of Showa Women’s University, Tokyo.
Sunday June ,  .. & .. Illustrated talk on conservation of Japanese screens by a 
conservator from T.K. McClintock, Ltd. 
- :   .. Readings of Japanese poe t ry by Etsuko Takino and Victor Howes. Tr a d i-
tional Japanese music perfo rmed on the koto by Ayakano Cathleen Read and students.

S a t u rd a y Ju ly , -  .  . G e o rge and Martha Wa s h i n g t o n —Based on letters, a the-
atrical performance by Mary Wiseman of Colonial Willamsburg and Robert Kratz.
Sundays at  ..:
July  Poems and Music of Freedom features poets Ifeanyi Menkiti, David 

Ferry, and Frank Bidart from Wellesley College and vocalist 
Laura Marshall of Longy School of Music.

July  M e rc u r y Consort , chamber ensemble, presents music for wind instru m e n t s .
July  James Tate, Pulitzer Prize-winning poet, reads from his recent volume of

poetry, Memoir of the Hawk. Longy School of Music vocalist Liana Bishop 
and friends present a musical interlude.

July  ’Leven, a women’s a cappella ensemble, will perform madrigals, folk 
music, and an arrangement of Longfellow’s “A Psalm of Life.”

Aug.  Donald Hall, award-winning poet, reads from his recently published book
of poetry, The Painted Bed, and other works, including Without.

Aug.  Ensemble Chaconne, with Peter H. Bloom, Carol Lewis, and Olav Chris 
Henriksen, performs works of the great Baroque masters J.S. Bach,
Vivaldi, Handel, etc. on period instruments (flute, viola da gamba, lute).

Aug.  Cleopatra Mathis, author of Wh at to Tip the Boat m a n ?, & Diana der Hov a n e s s i a n ,
author of The Burning Glass, will read their poetry. Dan Teager and Friends 
add a festive touch with traditional Armenian and Greek music.

Aug.  B E AT CITY, a dynamic multicultural percussion duo, ex p l o res the wo rld 
o f d rums and rhythm. Bob Schulz and Bill Manley demonstrate a variety 
o f r hythmic instruments and encourage audience part i c i p a t i o n .

Scalamandré, the textile manufa c t u re r
renowned for their reproduction fabrics

at the White House, Monticello, and other
historic buildings, has meticulously re c re-
ated and ge n e ro u s ly donated fabric fo r
drapes in the Longfellow dining room.

S c a l a m a n d r é ’s owners, Adriana and Ed-
win Bidder, visited the House to ex a m i n e
various window treatments. After analy z i n g
photos of drapes hanging in place as well as
the fabrics stored in the House, they decided
to rep roduce the early twe n t i e t h - c e n t u ry din-
i n g - room drapes. Working with NPS staff,
they sent pre l i m i n a ry samples to match color
and we aving befo re completing the cl o t h .

Far more compre h e n s ive than at most
historic sites, the House textile collection
provides a broad overview of American tex-
tile consumption from     to    . It rep-

resents a wealth of items ranging fro m
mantle fringes and summer slipcovers to
family clothing and upholstery.The textiles
a re documented by letters in the House

a rch ives wh i ch reveal when and wh e re they
came from and why the family chose them.

Although Fa n ny Longfe l l ow ’s fa t h e r,
Nathan Appleton, was one of the founders
o f L owell, Massachusetts, and made his
fo rtune in the textile industry, she pur-
chased most of her luxury fabrics fro m
E u rope. Fa n ny kept careful re c o rds of t ex-
tiles for her and her ch i l d re n’s cl o t h i n g.
These provide a fascinating look into the
history of changing tastes.

S c a l a m a n d r é ’s newly rep roduced drapes
help to get us a step closer to completing the
f u rnishing of the House as it was during
Alice Longfe l l ow ’s residence in the    s. Th e
l i b r a ry and other rooms still lack curt a i n s
because the originals are not in good enough
condition to hang. The NPS is in need of
the necessary funds to finish this pro j e c t .

Scalamandré’s Donation to Textiles in the House

An Exc e r pt from Henry W. Longf e l l ow ’s

The Builders
Let us do our wo rk as we l l ,
Both the unseen and the seen;
M a ke the house, wh e re Gods may dwell. 
Beautiful, entire, and cl e a n .

“ L i b r a ry of Craigie House,” M a ry King Longfe l l ow,    



Spotlight on an Object

In each issue of the newsletter, we
focus on a particular object of i n t e r-

est in the Longfe l l ow House collection.
This time our spotlight shines on the
“ H e i d e l b e rg Chest,” wh i ch is neither a
chest nor from Heidelberg.

Re c e n t ly, conservator John Drigge r s
o f Ro b e rt Mussey Associates discov-
e red that what was thought to be an
e i g h t e e n t h - c e n t u ry German secre t a ry
was actually a pastiche of e l e m e n t s
f rom various periods. Although the
s t ru c t u re of the upper case and drawe r s
is consistent with mid-eighteenth-cen-
t u ry German construction, the tech-
niques used elsewh e re in the interior
a s s e m bly are from the nineteenth cen-
t u ry. Driggers theorized that major por-
tions of the eighteenth-century Ger-
man piece we re destroyed and that the
rest was rebuilt using parts from other
f u rn i t u re. Decorative elements, panels,
and bases we re added to blend stylisti-
c a l ly with the serpentine shape of t h e
original case and drawe r s .

The handwritten note inside the sec-
re t a ry wh i ch reads “Cabinet at the Cas-
tle of H e i d e l b e rg ” is pro b a bly a dealer’s
claim. Fa n ny Longfe l l ow ’s aunt Mary
Lekain Gore Appleton bequeathed the
s e c re t a ry to the poet and his wife, bu t
no one knows how or when she acquired
the secre t a ry. While the piece may not
be what the note purports, Henry wrote
o f it: “I shall prize it ve ry highly and
ke ep it as a sacred memorial of h e r
whom we all loved affectionately.”

Join us as a Friend and help support an international collection of
Fine & D e c o rat ive A rt s, Ra re Books, Letters, and Historic Photogra p h s

representing three centuries of American History…

✂

Make checks payable to:
Friends of the Longfellow House

 Brattle Street, Cambridge, Massachusetts 

For more information, call ⁽⁾ -.

Name
Address
City
State                                                   Zip
Telephone
Special area(s) of interest in the Longfellow House:

❑ I would like someone to call me about volunteer opportunities.
Contributions are tax deductible to the extent provided by law.

Friends of the Longfellow House
 Brattle Street
Cambridge, Massachusetts 

❑ $1000 Benefactor ❑ $150 Contributor
❑ $ 750 Sponsor ❑ $ 70 Family
❑ $ 500 Patron ❑ $ 30 Individual
❑ $ 300 Donor ❑ $ 15 Student


